NICOLA GENOVESE
Selected works

Cutting cuddling (2021)
Textile, glazed ceramic, foam, metal, glass,
wood, leather, copper, concrete
370 x 220 x 45 cm

When boundaries bite (2020 - ongoing series)
This series brings my sculptural and performative
practice together in a more intimate display. The elements are arranged in a puzzle or rather in a sort of
Tetris game where each shape is obliged to fit in the
nearest one. The frictions that result in the dialogue
highlight the intrinsic ambivalence of each material.
The decision of hanging the sculptures on the wall
comes from the necessity to explore the interstice
between bidimensional images and tridimensionality.

When boundaries bite
metal, ceramic, glass, foam, wood, resin, copper, textile
56 x 56 x 5 cm

When boundaries bite
metal, ceramic, foam, wood, resin, textile, plastic
64 x 45 x 6 cm

When boundaries bite
metal, concrete, textile, foam, pearl clay
60 x 59 x 8 cm

My dizziness and I (2021)
Textile, glazed ceramic, foam, metal, copper
67 x 34 x 40 cm

My dizziness and I (2021)
Textile, glazed ceramic, foam, metal, glass, plastic,
wood, pearl clay, fimo, fake leather, spray paint
240 x 112 x 70 cm
Cutting, cuddling - prelude (2021)

Watercolour on paper, found frame
15 x 20 cm

When the sky was full of creamy chainsaws (2020)
concrete, textile, ceramic, pearl clay, metal, performance

This is a site-specific performance/sculpture developed inside the conference room of the headquarter of a law firm in Winterthur. The main
topic of the work is the relationship between nostalgia and masculinity.
Nostalgia, is metaphorically presented as a sculpture that during the performance I dismember and activate. The paintings and the furniture of the
room become part of the narration. The sculpture is not intended as the
left over of the performance but rather a proper sculptural work that for
the time of the action becomes props.

I dragged out F.K. (2020)

Textile, padding, resin, iron, 30 minutes performance

I dragged out F.K. is a sculpture and a performance at the same time.
Zurich based Italian artist Nicola Genovese uses the claw-shaped pink
iron sculpture placed at Schiffbauplatz in Zurich as a prop for a scenic
narration on the question of gender. In his sculptural performative pieces,
Genovese deals with the socially ambivalent role of men. In doing so,
he purposefully works with perspective shifts, thus thematising male
self-perception, which is currently in crisis. The intervention at Schiffbauplatz focuses on the idea of the stronger sex as a threatening and
harmful construct has still shaped our imagination. During his performance, the artist wears a crown that falls off his head, again and again, a
parodic interpretation of hierarchical gender roles. In the act of over-staging, gender is not performed as a biological fact but as a normative role.
As if in an exorcism ritual, the artist embalms, anoints, pushes and drags
the pink painted claw. The sound produced by the friction between the
iron and the asphalt is reminiscent of the soundscape of the classic eighties horror movie, Nightmare on Elm Street. Dragged out of his cinematic
nightmares into reality, Freddy Krueger (F.K.) is no longer invincible.
Thus, the now vulnerable construct of masculinity, dragged by the artist
turns to be a dangerous relic.

I tear me down rather than saying I need you (2020)
Textile, padding, ceramic, wood, resin, polystyrene, bracelets and pins

My artistic background is deeply rooted in sculpture. The interest in the
materiality comes from the will to explore the ambivalence of materials.
I developed during the years particular attention to textile as the primary
material for soft sculpture. Soft sculptures and their interaction with other
materials are the core of my sculptural practice. Soft sculptures give me
the possibility to develop a visual language that depicts clearly the ambivalence, the vulnerability, and the unstableness of the human bodies. The
relationship between, for instance, soft and hard material, between opaque rusty and shiny gloss surfaces. Softness as a statement against the
monumental old school sculpture mostly made with hard and sometimes
precious materials like marble and bronze. Fabrics and padding as a way
to rethink sculpture in a more accessible way, economically, technically.
The design pattern of the fabrics gives me the space to explore the relationship between plasticity and surface. I mostly choose ready-made
textile. Some of them have a kitschy glitters fetish side; others are cheap fabrics that are related to the domesticity like towels and curtains. I
am interested in exploring the relationships between materials, how they
communicate with each other, how hierarchies developed, for instance,
resins and stuffed fabrics or ceramic and metal. Each material carries its
own story, but this story can be questioned.

S.H.T.F. the first chapter (2018)

12 meters pillow and 30 minutes performance
Documentation: Helmhaus Zurich

S.H.T.F. is the final output of a project that started in the
Velebit mountain (Croatia) in the summer of 2018. The
acronym S.H.T.F. (Shit Hits The Fan) means to survivalists and preppers, the big disaster, the chaotic collapse
of civilization. Toying with the idea of the doomsday
allows men to overcome their frustrations according to
the rhetoric of masculinity in crisis. Apocalypse and dystopian future are the perfect scenarios where men can
eventually re-establish their hegemonic position. I used
the term re-establish following the narration of masculinity in crisis. To be more precise, the alleged crisis, or
even better, the never-ending enhancement process triggered by the narrative of the crisis. Being in crisis in
order to become stronger and stronger.
I produced 12 meters pillow, made with different kinds
of fabrics used mostly for tight elastic leggings that vary
from camo print till metallic effect. This pillow is activated during the performance, it becomes scenography
for my songs and choreography, prop for my actions and
the interaction with the audience. After the performance,
all other elements disappeared (speakers, gears, costumes, and small props) and the pillow becomes a silent
sculpture again. The activation stage is 30 minutes long.
I would define my performative practice as cycles of reproduction, validation, parody, and awkwardness.

I was shaking and it was fine (2018)

textile, padding, iron, ceramic, plaster, video, wood, performance
Documentation: Kunstraum Aarau

The solo show at Kunstraum Aarau consists of a series of works that deal
with the topic of masculinity. Precisely it‘s an installation that is activated
through a performance, different times during the exhibition that question
the so-called crisis of masculinity. I refer to the crisis as an engine used
to enhance and to reposition the male dominance system through acceptance of a certain degree of fragility. I used a constellation of materials
(wood, iron, fabrics, ceramics, concrete, latex) and body fragment shapes
to develop a narration about power relationship, ambivalence, hybridism,
homoeroticism, and unstableness. I would inscribe these works within the
feminist sculpture tradition, i.e., Louise Bourgeois, Eva Hesse, and Carol
Rama. On the occasion of the show, I printed a limited edition artist book.

Nicola Genovese (1971 Venice IT)
He lives and works in Zurich.
Website: nicolagenovese.org
Mail: nicolagenovese@gmail.com
EDUCATION
2018/ongoing
Practice-based PhD - Wits University (Johannesburg ZA)
2014/2017
Master in Fine Arts - Zurich University of the Arts (Zurich CH)
SOLO SHOWS
2018
I was shaking and it was fine - curator Sara Izzo - Kunstraum Aarau (Aarau)
2015
The Lion sleeps tonite - curated by Anne Laure Franchette - Tart Gallery (Zurich)
2013
Skins - exhibition text Elisa Tosoni - Station 21 (Zurich)
Tomorrow, maybe I will still be the same - curator Daniele Capra - A+A (Venice)
2012
Nibiru with Sabina Grasso - text by Francesco Ragazzi Urbano - Mars (Milano)
Darker with the day - text by Francesco Ragazzi Urbano - Interno4 (Bologna)
GRANTS
2019
Werkstipendium Stadt Zürich
2016
Avina Stiftung (Zurich)
2014
ZHDK Fonds fur design und Kunst (Zurich)

GROUP EXHIBITIONS / PERFORMANCES
2021
Werk und Atelier Stipendium 2021 - Helmaus (Zurich)
Stitches: Scénes, corps, decors - curators Gabrielle Boder, Tadeo Kohan, Camille Regli
Le Commun (Geneve)
Calvinism - Hrüze Gegi - (Winterthur)
2020
Intra-Muros festival - curator Merly Knoerle - (Winterthur)
S.H.T.F. the trilogy - curator Simon Maurer - Helmhaus (Zurich) Cancelled
Gasträume/Art in public space - curator Cristoph Doswald - (Zurich)
Inkubator 2020 - Fabrik Theater (Zurich)
Performance lecture - Artistic Research Africa Conference - Wits University (Johannesburg)
Artmangeddon with David Knuckney - Espace Libre (Biel)
Performance A Novanta within the exhibition Her take - Photoforum Pasquart (Biel)
2019
Residency showing - Südpol (Luzern)
Prémiere S.H.T.F. Second Chapter - Cabaret Voltaire (Zurich)
Pitseng festival - curator Gaby Saranouffi (Johannesburg)
Werk und Atelier Stipendium 2019 - Helmahaus (Zurich)
S.H.T.F. the prologue (le sauvage) performance - Kulturfolger (Zurich)
Withdraw*2 - curator Katja Baumhoff / Josip Zanchi - Meštrović Pavilion (Zagreb)
2018
Withdraw - curator Katja Baumhoff/ Josip Zanchi - Shed Eisenwerk (Frauenfeld)
S.H.T.F. - performance - curated by Material - Haus Konstruktiv (Zurich)
Happily melancholic - performance - curated by Veronika Spierenburg - Loop (Zurich)
In the tower of plastc feelings with Nina Emge - Klara Kiss offspace (Zurich)
It‘s not about power it‘s about comfort zone - Lecture/Performance - Corner College (Zurich)
2017
ZHDK master degree show - curators Judith Welter and Ian Wooldridge
Carnage - curator Francesca Brusa - Museum Rietberg (Zurich)
Entführung- curators Lukas Keller and Irene Hediger - Zoological Museum (Zurich)
2016
Young lovers at the botanical garden - Schwarzwaldallee (Basel)
Jürgen Baumann / Nicola Genovese - curator Anne Laure Franchette - ON OFF (Winterthur)
X - Sonnenstube (Lugano)
Dilly boys - curator Ian Wooldridge - Reto Ganz (Zurich)

